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preface

During the summer of 2002, my family 
and I made a series of excursions to nota-
ble landmarks in the neolithic landscape 
of Britain. It was our fortune to happen 

upon the complex known as the White Horse of 
Uffington, located close to the ancient Ridgeway 
path, which traverses the steep chalk downs brood-
ing over the Vale of the White Horse. An extremely 
well defined ridge curves  towards the west, form-
ing a scalloped topographical formation that, when 
seen in the misty light of the central English downs, 
resembles the body of a crouched dragon, its head 
slightly raised toward the south. This land has been 
the subject of folklore for thousands of years, and 
includes, in addition to the natural topographical 
formation, the oldest hill figure in Britain, dating 
as far back as 1000 BC in the late bronze Age. This 
figure is said to represent a horse goddess connected 
to the local Belgae tribe. The goddess is generally 
believed to be one form of Epona, a goddesss wor-
shiped throughout the Celtic World.

In one version of the story, it is said that the 
creation of the horse dates back to the reign of King 
Alfred, who had it constructed to commemorate his 
victory over the Danes in 871. This version of the 
story is disputed by more ancient tales which assign 
this chalk figure, drawn by removing the green 
sod from over underlaying white chalky earth, the 
characteristics of a dragon, going as far as to claim 

that the white chalk figure commemorates the ritual 
slaying of the Dragon by St George on this very spot.

In fact, the small hillock that had so impressed us 
with its similarity to the head of a mythical dragon, 
is said to be the very spot where the Christian Saint 
pierced the dragon’s heart, and that the blood of the 
giant creature forever stained a small area at the top 
of the hill where nothing ever grows. In fact, this is 
precisely what we observed, as we climbed the hill-
ock, where the perennial green of the English downs 
gave way unexpectedly to a patch of arid land.

As we surmounted the hillock, known today as 
Dragon Hill, I could not but think of the consolida-
tion of the great Inka city of Cosqo (modern day 
Cuzco) in Peru, the country of my birth, circa 1200 
CE under the great leader Pachacutek. Inspired by 
the body of a puma or mountain lion, Pachacutek 
is said to have instructed his captains to form the 
city in resemblance of the animal’s body, with its 
head at the fortress of Sacsayhuaman, high over the 
city, its heart at the main square of Awkaypata and 
its umbilicus in the Sun temple at Coricancha. Like 
Pachakutec’s  puma over two thousand years later, 
the great horse–or dragon–of Uffington represented 
a leader’s choice of imagery to describe the impact 
of a landscape on the outcome of peoples lives. Both 
Alfred in England and Pachakutec in Peru were 
driven by an appreciation of the land as the reposi-
tory of their people’s destiny. Separated across two 

10

THE WHITE HORSE  
OF UFFINGTON

The Uffington White Horse 
is a highly stylised prehistoric 
hill figure, 374 feet (110 m) 

long, formed from deep 
trenches filled with crushed 

white chalk. The figure occurs 
on the upper slopes of White 

Horse Hill in the English 
civil parish of Uffington (in 
the county of Oxfordshire, 

historically Berkshire), some 
five miles south of the town 

of Faringdon and a similar 
distance west of the town of 

Wantage. The hill forms a part 
of the scarp of the Berkshire 

Downs and overlooks to Vale 
of White Horse to the north 

The figure has been shown 
to date back some 3,000 
years, to the Bronze Age, 

based on optically stimulated 
luminescence dating carried 
out following archaeological 

investigations in 1994.. 



thousand years, in completely different cultures 
and in geographical locations that could not have 
possible had any contact with each other at that time, 
two great leaders managed a single gesture: to cap-
ture in the landscape of their domain, the image of 
an animal of power and to relate it to human actions 
and therefore, to the destiny of their peoples.

The answer to the questions that were crowd-
ing my mind as we ascended Dragon Hill were to 
be provided by the most unlikely of sources, my 
own 10-year old daughter.  Encamped at the top 
of this hillock, we had calmly settled into our usual 
routines: my wife, a writer, read a book peacefully 
on the green fringe of pasture that rings the infertile 
crest of the Dragon’s head, while our daughter col-
lected wild flowers, as she often did in those days, to 
“offer to the fairies”, while I prepared to enter into 
ritual in order to draw forth, through the vehicle 
of ceremony, some understanding of this historical 
conundrum that continued to perplex me. 

Suddenly, a scream, and our daughter runs direct-
ly towards the center of the hill, her hands dripping 
blood, which the stems of some reeds had drawn 
from her.  It was in this instance that I recalled, as 
if drawn from a deepest dreams, the reason for the 
dragon’s slaying. In this European tale, which I had 
heard as a child growing up in Peru, and which was 
as foreign to me as the stories of Pachakutek must 
have seemed to the average European boy, the Saint 
is obliged to kill his nemesis the dragon because the 
mythic creature had extolled from the villagers, in 
exchange for peace and the fertility of the land, the 
ultimate ransom: the blood of a virgin. St. Michael, 

(and sometimes St. George) is the hero of the 
Christian pantheon who triumphs over the forces 
that threaten their daughters and–by destroying the 
most fertile of their members–the preservation of 
their species.

At this moment of sudden recollection, how-
ever, something within me snapped, with an almost 
audible sound. The veils that had kept separate in 
my consciousness the “story” of the dragon and his 
slaying, long relegated in my mind to the category of 
“myths” or fables, and the reality of this actual event 
occurring in a real physical landscape dissolved, with 
the realization that, in this incident in the life of my 
own daughter, the legend of the dragon, the virgin, 
and the blood had come into life, and that the dragon 
of Uffington had once more extolled his share of 
virgin blood.

The story does not end here, of course. In later 
efforts to understand this remarkable series of coin-
cidences that led to a new consciousness of how we 
relate to the landscape and of its role not only in our 
consciousness, but also in the events of our lives, I 
discovered that during the middle ages, it was not 
uncommon to depict the dragon, not as the oppres-
sor of the virgin, but rather as her vassal, often show-
ing her leading the dragon on a leash, while her hero 
nevertheless gallops into the scene to perform his 
dreadful task of killing. In the chapters that follow, it 
is my hope to convey to the reader the magnificent 
wisdom of these images, and to unravel, as if dis-
secting the very body of that dragon, the impact of 
the land, its forms, and power on the destiny of the 
human race.

ST. GEORGE  

AND THE DRAGON  

by Paolo Ucello.

The roots of this story may 
be older than Christianity 
itself. In some versions of 
the story, the saint is said 

to be from Cappadocia in 
Asia Minor, and related to 

more ancient gods. Notable 
among these ancient deities 
was Sabazios, the Sky Father 
of the Phrygians and known 
as Sabazius to the Romans, 
traditionally depicted riding 
on horseback. It is also pos-

sible that this myth is derived 
from the myth of Perseus 

and Andromeda. This myth 
in turn may derive from an 

earlier Hittite myth concern-
ing the battle between the 
Storm God Tarhun and the 
dragon Illuyankas. The story 

also has counterparts in other 
Indo-European mythologies: 

The slaying of the serpent 
Vritra by Indra in Vedic 

religion, the battle between 
Thor and Jörmungandr in the 
Norse story of Ragnarok, the 
Greek account of the defeat 
of the Titan Typhon by Zeus. 
embodiment of cosmic man.
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introduction

This book is told from the perspective of a geo-
mancer. It is not an attempt at ecology, earth 
science, or land planning, although its findings 

could have singnificant relevance in those and many 
other fields. Rather, it derives its inspiration from 
an archaic impulse: the need to engage, understand 
and–ultimately–control our relationship as a species 
to the larger web of existence in a manner that is not 
dependent on either might or technology. Instead, 
it hopes to reveal rich troves of wisdom that when 
applied with common sense and an eye to long term 
results, could have a marked impact on the current 
ecological, cultural and political crises. In this sense 
it combines metaphysics with geography, intuition 
with hard observation. As later chapters will hope-
fully make clear, it does not partake of linearity in 
its understanding of causality, locality, or time, nor 
does it accept the supremacy of the scientific para-
digm. Unlike so much written these days, it does not 
attempt to justify ancient wisdom through analytical 
or scientific explanations, allusions, or analogies. 
Instead, it hopes to tap into the reader’s collective 
memory, and awaken within each of you the innate 
capacity to sense and understand energy as manifest 
in the incredibly complex matrix of existence.

To do this, I have chosen. 
In its contemporary context, geomancy is broad-

ly understood as the study of terrestrial forces and 
their impact on human destiny. The history of this 
craft extends far into the distant past, and seems 
to have found expression in all cultures. Once 

extremely popular in the West, it came into disfavor 
in Europe during the 17th century, becoming dis-
credited during the Scientific Revolution. Such has 
been the resurgence and development of this craft 
in recent times, however, that classical definitions of 
geomancy do not readily apply to its contemporary 
practice on a professional level. Once considered 
to be a rather circumspect technique involving only 
the manipulation of numerical sequences derived 
from observation of random permutations found in 
nature (see page xx), geomancy has now enfolded 
disciplines as different as topography, geology, mete-
orology, ecopsychology, dowsing, feng shui, Native 
American spirituality, biometrics, permaculture, 
bau biologie, and much more. 

This renaissance has been fueled in part by a 
resurgence of interest in the classical geomancy and 
divination of China, India, Africa, and the Americas,  
as well as their various diasporas in more recent 
times. In has become clear in this process that the 
geomantic traditions of these cultures have survived 
fairly intact, both in terms of their intellectual 
sophistication, and more importantly, in the actual 
practice as embodied in professional work. The 
native traditions of these cultures, preserved despite 
extensive persecutions and purges, have seen expe-
rienced dissemination through travel and cross fer-
tilization with other disciplines, and are now begin-
ning to arouse the interest of mainstream academia.

In addition, variants from more remote regions 
have also made a comeback, with the perplexing 

BORNEO  
GEOMANCERS

The structure as a living 
 entity has found many 
 cultural manifestations: 

DaVinci’s man as measure of 
proportion, a Rennaissance 
ideal of man as symbol of 

alchemical transformation, and 
the Vedic Purusha of India. In 
all, space is the embodiment 

of cosmic man.
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began to dwindle due to the rise of the Scientific 
Revolution and the Age of Reason.

Geomancy’s first mention in print was William 
Langland’s Piers Plowman where it is unfavorably 
compared to the level of expertise a person needs 
for astronomy (“gemensye [geomesye] is gynful of 
speche”). In 1386 Chaucer used the Parson’s Tale to 
poke fun at geomancy in Canterbury Tales: “What 
say we of them that believe in divynailes as …geo-
mancie…” Shakespeare and Ben Jonson were also 
known to use geomancy for comic relief. Dante 
Alighieri’s Divine Comedy makes a passing reference 
to geomancy. 

Geomancy made a revival in the 19th century, 
when renewed interest in the occult arose due to the 
works of Robert Thomas Cross and Edward Bulwer-
Lytton, Franz Hartmann published his text, The 
Principles of Astrological Geomancy, which spurred 
new interest in the divination system. Based on this 
and a few older texts, the Hermetic Order of the 
Golden Dawn began the task of recollecting knowl-
edge on geomancy along with other occult subjects, 
with them, Aleister Crowley published his works 
that integrated various occult systems of knowledge. 

Geomancy in the East

The Chinese divination practice of the I Ching has 
several striking similarities to geomancy. It includes a 
series of binary trigrams (as opposed to tegtragrams 
used in geomancy) that are generated at random, the 
resulting figures of which are taken in combination. 
However, the figures are not added or reorganized as 
in geomancy, but are instead taken to form a single 
hexagram. While there are 23, or eight, trigrams, 
there are 26, or 64, hexagrams. This yields a smaller 
set of resulting charts than geomancy.

In Korea, this tradition was popularized in the 

The Arabic tradition consists of sketching sixteen random lines of dots in sand. This 

same process survived virtually unchanged through its introduction to Europe in the 

medieval era, and survives to this day in various Arabic countries. Sikidy and other forms 

of African divination also follow techniques that have remained virtually unchanged.

In Africa one traditional form of geomancy consists of throwing handfuls of dirt in 

the air and observing how the dirt falls. It can also involve a mouse as the agent of the 

earth spirit. Ifá, one of the oldest forms of geomancy, originated in West Africa, and uses 

the same sixteen geomantic figures as in Arabic and Western geomancy with different 

meanings and names; the process is shortened to using only two figures. In China, the 

diviner may enter a trance and make markings on the ground that are interpreted by 

an associate (often a young or illiterate boy). Similar forms of geomancy include scrying 

involving the patterns seen in rocks or soil.

result that mainstream geomancy in the west 
often owes more to smaller currents than to its more 
classical forms. It is interesting to note, for example, 
that Chinese feng shui did not become popular in the 
US in its classical form as practiced in Hong Kong 
or other large centers in China, but rather through 
dissemination of a rather esoteric variant with 
origins in ritual Tibetan practice. In an even more 
perplexing development, Indian Vastu has also been 
enfolded into contemporary geomantic practice and 
is a requirement in the certification of geomancers 
in the UK. At the same time, European currents dat-
ing as far back as the neolithic era have also seen a 
resurgence through the investigations of extremely 
gifted dowsers in the UK, Scotland, Germany, 
Austria and Switzerland. In the US and throughout 
Latin America, Native American currents have also 
been incorporated, particularly in terms of the more 
ritualized aspects of the practice. 

In its currently developing form, western geo-
mancy is embodied in practitioners who are not only 
enfolding older traditions, but also discovering new 
methodologies in the context of the post-industrial 
world. Ecology–and more recently ecopsychology 
and the green building movement– have provided 
a conceptual framework on which to base a more 
developed approach toward land management and 
site planning, especially in connection with land-
scapes threatened by over-development, pollution, 
and other forms of environmental degradation. As 
a consequence of these new interests, current prac-
tice of geomancy would be almost unrecognizable 
to classical practitioners in any of its originating 
cultures, as it has come to include, among its more 
important concerns, the impact of chemical toxicity, 
electromagnetic pollution, and the impact of objects 
never before imagined: cell phones, television.

Geomancy in the West

A lack of historical records prevents any measure of 
certainty as to the origins of this craft in the West. 
The word itself is derived from the greek geoman-
teia, meaning “foresight or divination by earth”. An 
Islamic or Arabic origin is most likely, however, as 
attested by the numerical and mathematical tech-
niques used in its early forms. Dissemination of 
Arabic forms would have been possible through 
the expansion of trade routes into Africa as well as 
Europe. It is theorized that sub-Saharan divination 
systems such as the Ifa and Sikidy, may have been 
based on or co-developed from Arabic sources. In 
any case, the use of binary numerical systems is 
a distinct trait found in the divination systems of 
the African plains as well as in the Middle Ages in 
Europe, at a time when Arabic texts and treatises on 
geomancy were being translated for use in European 
practice. 

One of the first discourses on geomancy trans-
lated into Latin was the Ars Geomantiae of Hugh 
of Santalla; by this point, geomancy must have been 
an established divination system in Arabic-speaking 
areas of Africa and the Middle East. Other transla-
tors, such as Gerard of Cremona, also produced 
new translations of geomancy that incorporated 
astrological elements and techniques [5]. The poem 
Experimentarius, attributed to Bernardus Silvestris, 
who wrote in the middle of the 12th century, was a 
verse translation of a work on astrological geomancy. 
From this point on, European scholars studied and 
applied geomancy extensively, writing many trea-
tises in the process. Cornelius Agrippa, Christopher 
Cattan, and John Heydon produced oft-cited and 
well-studied treatises, along with other philoso-
phers, occultists, and theologians until the 17th 
century, when interest in occultism and divination 

GEOMANCY DIVINATION
The roots of this story may 
older than Christianity itself. 

In some versions of the story, 
the saint is said to be from 

Cappadocia in Asia Minor, and 
related to more ancient gods.
Notable among these ancient 
deities was Sabazios, the Sky
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the dragon

At 8:00 am on the morning of August 29, 
2005, battered by hurricane winds and 
the relentless pressure of the Mississippi 
waters, the levies of the 9th ward in 

New Orleans broke, releasing into the city a wall of 
water some 15 feet high. The ensuing catastrophe, 
the single most devastating natural disaster to hit 
the United States, would severely test the resources 
and preparedness of emergency services, exposing 
faultlines in the racial and economic realities of the 
areas affected, and become ensconced in popular 
myth as an example of the failure of the American 
dream. Some analysts even went 
as far as to suggest that the lack 
of a coordinated response on the 
part of the government led in 
part to the fall of the Republican 
party in the national elections 
that followed.

The extent of the dam-
age inflicted by this natural 
occurrence is hard to grasp: 
Hurricane Katrina impacted 
over 15,000,000 people in 5 
states and forced the largest 
population displacement since 
the Civil War. With 80% of New 
Orleans flooded, over 1 million 
people were forced to leave the 
area, and at least 1800 people 
died in the ensuing chaos. Over 

250,000 homes were destroyed and 400,000 jobs 
were lost. Total cost has been estimated at over 100 
billion dollars and climbing.

City preparedness officials had been warning of 
this for at least a decade. Located at a bend of the 
Mississippi River several miles from its meeting 
point with the Gulf of Mexico, the old city is actu-
ally lower than the water in the river and therefore 
highly vulnerable to flooding. Topographically, this 
bend in the river (known as a meander), had been 
formed over millennia by the accumulation of silt on 
the outer banks of the river, as it sweeps back upon 

itself, curving and winding its 
way to the ocean. The accumu-
lated soil had created a natural 
levee which today still protects 
the French Quarter and which 
looms 15 feet above Jackson 
Square in the heart of the old 
city. 

Behind New Orleans and 
separated from the city by only 
a thin sliver of land, a larger 
body of water to the north, 
Lake Pontchartrain (actually not 
a lake at all, but rather an exten-
sion of the Gulf), is higher than 
most of the city and therefore 
represents a constant menace 
that only engineering and the 
ingenuity of man can keep at bay. 

HURRICANE KATRINA
The structure as a living 
 entity has found many 
 cultural manifestations: 

DaVinci’s man as measure of 
proportion, a Rennaissance 
ideal of man as symbol of 

alchemical transformation, and 
the Vedic Purusha of India. In 
all, space is the embodiment 

of cosmic man.

THE 
ANTHROPOCOSMOS
The structure as a living 
 entity has found many 
 cultural manifestations: 
DaVinci’s man as measure of 
proportion, a Rennaissance 
ideal of man as symbol of 
alchemical transformation, and 
the Vedic Purusha of India. In 
all, space is the embodiment 
of cosmic man.



indicate the extent to which this damage is possible. 
During the explosion of Mount Krakatoa in 1883, 
dust from the volcano’s plume blanketed the globe; 
the explosion was heard as far away as Mauritius, 
3,000 miles away. Lava was so superheated, that it 
floated on a cushion of steam as far away as Sumatra, 
25 miles away. The shock waves and pyroclastic flows 
generated by the volcano’s explosion generated a 
tsunami wave 140 feet high. By some estimates, 
120,000 people died.

Tsunamis are particularly eloquent manifesta-
tions of the power of nature. During the tsunami 
that followed a deep-sea earthquake off the coast 
of Banda Aceh, Indonesia in 2004, it is estimated 
that at least 250,000 people died in eleven coun-
tries; the event left at least 650,000 homeless. The 
earthquake generated waves up to 100 feet high, 
severely disrupting the economies of island nations 
that depended heavily on tourism and ocean travel.

The power of a nature is enormous, both in its 
capacity to provide sustenance and nourishment, 
as well as to destroy instantly. The ancients recog-
nized this duality and referred to it metaphorically 
as the power of the dragon, a mythological creature 
composed of multiple animal parts, most commonly 
reptiles and birds, and which was said to be able to 
regenerate itself, rising periodically from hiberna-
tion in caves or glaciers. The dragon also embodied 
opposites: earth-bound reptile and sky-soaring bird, 
light and dark, fire and ice. The classical dragon 
of early cultures, so often vilified by later cultures 
intent on erasing their predecessors’ accomplish-
ments, was not only conceived as a metaphor to 
represent terrestrial forces (earth, water) and their 
interaction with wind, clouds, and temperature but 
it was also representative of the very power of nature 
itself. Hence the ubiquitous inclusion in its depiction 
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MT. ST. HELENS 
The structure as a living 
 entity has found many 
 cultural manifestations: DaVinci’s man as mea-
sure of proportion, a Rennaissance ideal of man 
as symbol of alchemical transformation, and the 
Vedic Purusha of India. In all, space is the embodi-
ment of cosmic man. The structure as a living 
 entity has found many 
 cultural manifestations: DaVinci’s man as mea-
sure of proportion, a Rennaissance ideal of man 
as symbol of alchemical transformation, and the 
Vedic Purusha of India. In all, space is the embodi-
ment of cosmic man.

New Orleans is therefore boxed in by water on 
all sides, most of which is higher than the city. Locals 
refer to this as “liquid land”, and it has defined the 
nature of culture, architecture and transportation 
since the city’s founding as a port in xxx. Its geo-
graphical location at the mouth of the greatest river 
in the northern hemisphere allowed New Orleans to 
prosper, becoming–with New York–one of the most 
important economic centers during the countries 
expansion from colonial backwater to world power.

The destruction caused by hurricane Katrina, 
although devastating to a scale not often seen, is 
but a natural process that repeats itself periodi-
cally as nature’s pattern. Human history is full of 
such events, many of which have had fundamentally 
determining effects on history itself. The raw power 
of such events is staggering. During the eruption 

of Mount St. Helens in May 18, 1980–the volcano 
had been dormant for 123 years–it is estimated that 
the eruption equaled one Hiroshima-sized atomic 
bomb per second for.seven.hours!.The explosion not 
only leveled what had been a 9700 feet high sym-
metrical cone mountain, opening up a gaping crater 
whose rim was 1300 feet and whose floor was 3000 
feet lower than the old summit, but it is estimated 
that it killed at least two million animals, including 
sixty-five human beings. The blast destroyed one 
billion board feet of timber, devastating an area of 
230 square miles, rerouting rivers, reshaping old 
lakes, and creating new ones.. The economic and 
social impact of such an event, were it to occur near 
a more densely settled population would have been 
utterly catastrophic. 

Other volcano explosions in the historical record 
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indicate the extent to which this damage is possible. 
During the explosion of Mount Krakatoa in 1883, 
dust from the volcano’s plume blanketed the globe; 
the explosion was heard as far away as Mauritius, 
3,000 miles away. Lava was so superheated, that it 
floated on a cushion of steam as far away as Sumatra, 
25 miles away. The shock waves and pyroclastic flows 
generated by the volcano’s explosion generated a 
tsunami wave 140 feet high. By some estimates, 
120,000 people died.

Tsunamis are particularly eloquent manifesta-
tions of the power of nature. During the tsunami 
that followed a deep-sea earthquake off the coast 
of Banda Aceh, Indonesia in 2004, it is estimated 
that at least 250,000 people died in eleven coun-
tries; the event left at least 650,000 homeless. The 
earthquake generated waves up to 100 feet high, 
severely disrupting the economies of island nations 
that depended heavily on tourism and ocean travel.

The power of a nature is enormous, both in its 
capacity to provide sustenance and nourishment, 
as well as to destroy instantly. The ancients recog-
nized this duality and referred to it metaphorically 
as the power of the dragon, a mythological creature 
composed of multiple animal parts, most commonly 
reptiles and birds, and which was said to be able to 
regenerate itself, rising periodically from hiberna-
tion in caves or glaciers. The dragon also embodied 
opposites: earth-bound reptile and sky-soaring bird, 
light and dark, fire and ice. The classical dragon 
of early cultures, so often vilified by later cultures 
intent on erasing their predecessors’ accomplish-
ments, was not only conceived as a metaphor to 
represent terrestrial forces (earth, water) and their 
interaction with wind, clouds, and temperature but 
it was also representative of the very power of nature 
itself. Hence the ubiquitous inclusion in its depiction 
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energies being sought, even though these may be bur-
ied deep in the earth. Skilled dowsers can find materials 
by dowsing on site or remotely, by dowsing maps.

geomancy
The generic attribution of all earth-based disciplines 
which deal with human settlement on the land. It 
derives its roots from geo meaning “earth” and 
manteia, meaning “understanding” or “divination”. 
Geomancy has been used widely around the world 
since at least the Paleolithic era. The Roman augur, 
who was responsible for the demarcation of city limits 
and orientation in the landscape, was a geomancer 
and city planner. He was also in charge of the oracles. 
Geomancy has left brilliant examples of its craft at 
Stonehenge, Chartres, the great pyramids, Teotihuacan, 
Macchu Picchu, and in Medieval city planning. In various 
forms it is still used today in modern practice, par-
ticularly in Britain, Switzerland, France, China, India, and 
Africa. Chinese feng shui and India’s Vaastu are but two 
of many local variations. Geomancy includes both time 
and space dimensions, which it considers to be part of 
a single continuum. Heavily based on cosmological and 
metaphysical principles, geomancy was a fundamental 
part of the building trades until historically recent times. 
Modern geomancy has found new relevance because it 
is an earth-based discipline which has a wide variety of 
tools to understand, manage and correct issues in the 
environment as well as in ordinary life.

feng shui
A chinese geomancy discipline which is concerned 
with the placement, orientation, and distribution of 
architectural spaces in the landscape. It is used, in 
various forms, by millions of peoples in China, Taiwan, 
Indonesia, and Japan. Feng shui means literally wind and 
water and refers to the subtle energies (wind) and 

the more obvious physical energies (water) present 
in reality. Feng shui is used not only to design spaces 
but also to help in the generation of prosperity, good 
health, longevity, and success. Often referred to as 
“acupuncture of space” feng shui has grown to include 
Western geomancy, geobiology, green architecture, and 
sustainable economies.

vastu
Vastu is the traditional Indian science of building design 
and spatial configuration. It is based on principles of 
measurement, rhythm and proportion as the basis for 
all material manifestation. It espouses principles which 
are both metaphysical and ecological, mythical and 
practical. Often referred to as the feng shui of  India, 
vastu not only is concerned with placement and design 
but also with the sacred and hidden aspects of reality. 
It postulates that mind and spirit are capable of infusing 
life into space.

holographic universe
The notion that every manifestation of reality is a 
reflection of the larger totality of existence and that 
the whole is contained in the part and vice versa. 
Based on metaphysical principles, holographic thinking 
is also connected to modern principles in physics and 
cosmology, most notably field theory,  chaos theory, and 
Rupert Sheldrake’s morphic resonance.

anthropocosmos 
The notion that the larger reality is holographically 
related to the human body and to the body of the 
planet. Anthroposophy was used extensively by the 
Greeks. In the Orient it is related to the chakras of 
the body’s energy field. This concept is also related to 
Da Vinci’s, Serlio’s and Palladio’s notions in architec-
ture, as well as to Pythagoras and therefore to all of 

sacred geometry. More recently it was the basis for 
Rudolf Steiner’s’ Temple of Healing in Germany and 
Keith Kritchlow’s Sai Baba Hospital in India. Notions of 
anthroposophy have ruled city planning and site plan-
ning for millennia, most notable in Medieval Europe, 
China, and Japan. This concept refers to both the form 
as well as the purpose of the structure and is related 
to the concept of the holographic universe.

genius loci
The spirit and power of the land. It refers to the ener-
gies which are specific to the site and which need to 
be honored in the process of planning and building. 
The genius loci is also associated to the communities, 
history, traditions, and other structures that occupy 
that land.

chi
The term for vital energy in feng shui. It describes the 
animating principle which imbues physical space with 
vitality. Chi nourishes and supports and is considered 
necessary for health, prosperity, longevity and success. 
Chi is categorized into three types. Sheng chi is posi-
tive or auspicious. Sha chi is negative, inauspicious or 
destructive. Ssu chi is stagnant or unmoving.

the pakua & the loshu
Feng shui design tools which correlate sectors in a 
floor plan to the movement of energies in space and of 
change in time. They are primary tools for understand-
ing the correlation of space and time in the physical 
dimension. They have correlations with magical math-
ematical squares in Western mathematics.

flying star
An elaboration of the loshu which enables the plot-
ting of change in time within architectural space. It is 

power spot
A concentration of vital energy. Usually it is experi-
enced as an upsurge of chi and is often associated 
with open springs, blind springs or energy lines (see 
below). Such spots were actively sought throughout 
human history as locations for healing structures and 
holy sites.

blind spring
An upsurge of underground water which does not 
break through to the surface of the earth. Considered 
highly desirable for healing purposes, blind springs 
can be located through dowsing. They have been 
found under such notable sites as Avebury, Chartres 
Cathedral, Santiago de Campostela, and at all the major 
Asklepian healing temples in Greece.

energy lines
Pathways for energy which traverse the landscape and 
which serve to distribute the vital force of the land. 
Earth energies are considered to be alive in the land-
scape. Their movements are regulated by topography 
as well as time and follow patterns which are variously 
referred to as ley lines, energy lines, dragon veins, earth 
meridians, etc. Ley lines are polarized lines which tra-
verse the land in roughly strait courses. Dragon veins 
are more connected to topography, tending to follow 
the high contours of ridges and mountain ranges.

geopathic stress 

Trauma induced upon the earth by a variety of motives, 
and which is considered potentially damaging to human 
health, husbandry, and agriculture. Geopathic stress can 
be caused by compromised underground water, miner-
al deposits, or deviations or overlapping of the global 
magnetic girds (see below).  Recent research points 

to correlations between geopathic stress and illnesses 
such as cancers, immune disorders and psycho-spiritual 
illnesses. Modern constructions methods that damage 
the earth and the absence of building rituals have 
compounded this problem. 

dark stream
A form of geopathic stress which involves compro-
mised underground water streams. This is not related 
to water tables. although some interaction is possible.

global magnetic grid
A grid of regularly-recurring lines of magnetic energy 
which distribute the earth’s polarity around the globe. 
They have been found to encircle the earth both lon-
gitudinally as well as latitudinally, and repeat at regular 
intervals. Their amplitude seems to be affected by tel-
luric phenomena, moon cycles, and sun flares. Despite 
their unfailing regularity, they are often absent within 
sacred enclosures, such as at Karnak and Chartres. 
Some interactions have been identified with illnesses 
of various types.

earth healing
The generic appellation for a series of techniques used 
to cure problems that affect the energy of the land. 
These are an important component of site planning 
and building practice. They are often called for in situa-
tions where there is geopathic stress or desecration 
to the land. It is also used when construction is con-
templated on ancient burial grounds or areas that have 
seen war or crime. Techniques have been incorporated 
into this practice from Native American ceremonies, 
European mysticism, Balinese and Japanese house ritu-
als, and Chinese feng shui.

earth acupuncture
One of many earth healing techniques that consists 
of inserting crystals, stone, or metal artifacts into affect-
ed energy lines in order to cure them. The multi-tiered 
pagodas of China are conscious examples of this craft. 
It is also believed that many of the megaliths of Europe, 
the Egyptian obelisks, Mayan stellae, and Buddhist 
stupas served similar purposes. Contemporary earth 
acupuncture uses crystals cut with lasers into precise 
and complex geometries (see page 20).

electromagnetic fields (emfs)
This term refers to the fields created by the electrical 
grids and equipment which deliver services to homes, 
offices, factories, hospitals, etc. Recent and controversial 
studies point to correlations between emfs and certain 
types of cancers (i.e. childhood leukemia, brain tumors) 
as well as infertility.

building rituals
The body of rituals and processes which are meant to 
connect the practice of architecture and planning to 
the power of the land, the cosmos, and to the ancestral 
influences of location and history. They invariable honor 
the genius loci as well as the anthropocosmos (see 
above). Performed by specialists, they include ground 
breaking ceremonies, space clearing, blessings and 
earth healing, among others.

dowsing
A traditional geomancer’s technique for locating miner-
als, underground water, or energy lines. Dowsing is a 
respected profession in many cultures and is used by 
surveyors and builders worldwide  Dowsing is per-
formed with special tools that allow the practitioner 
to amplify vibrations emanating from the materials or 

glossary of useful terms


